
901-428-9465 • rhondawolverton@gmail.com

TYPOGRAPHIC HISTORY POSTERS  

22.5" x 36" Posters • Inkjet Print

For these posters I examined typographic form, 

history and the relevant cultural contexts to develop 

greater awareness, critique and development of 

type and form. They centered around the periods 

of American/British Broadside Posters and Post-

modern Deconstruction. The first era happened in 

conjunction with the industrial age in America. Metal 

type was expensive and very heavy when made 

large enough for newspaper headlines, playbills and 

posters. The invention of a router made it possible 

for Darius Wells to create less expensive woodtype 

in larger sizes. This initiated a type explosion and 

many new fonts were born during that time. The 

second poster is an interpretation of Postmodern 

Deconstruction that was born in the digital age of 

the 1990s. It was more about questioning technolo-

gies and social institutions and finding metaphors of 

representation. This was the age of desktop comput-

ers and Emigre type. This postmodern design style 

primarily started at Cranbrook with a seminar on 

literary theory where students were reading the work 

of Jacques Derrida, a French Deconstruction author. 

This work explored methodologies like hand drawn 

or manipulated type, image making and meaning and 

how to create a statement using primarily typo-

graphic form. In my execution I deliberately rejected 

some of the historical methods. For instance in the 

woodtype poster I chose not to fill the entire page. 

Each of these posters also use words or quotes deal-

ing with a war but not in a historical sense but a war 

of words and a war within oneself.
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LIBRARY OF BABEL TYPOGRAPHIC BOOK  

6.5" x 6.5" Bound Book • Inkjet Print

In this work I used the text of Jorge Luis Borges’ work (1899–1986), Library of 

Babel, about a tremendous library-world whose citizens are constantly trying to 

discover the meaning of the world they live in. In my typographic interpretation 

I focus on the two seemingly oppositional ideas — the infinite and the indefinite, 

and yet hope. This metaphorically could be applied to someone’s search for an-

swers even beyond a spiritual search for God. The first page of my book (bottom 

left) sets the tone for the rest of the book. The actual physical hole above the “i” 

in indefinite represents the idea that God is the center of the library. This phys-

ical hole continues through various parts of the book. By turning “de” gray on 

this first page even the word indefinite is hinting toward something positive in 

the search ahead. The die-cut holes continue throughout the book as a means 

to represent this search for answers. Words like ‘inconceivable”, “obscure” and 

“inaccessible” give the viewer the idea of the confusion in the search but as the 

book concludes (bottom right) the journey ends with infinite, unlimited hope.

In this work I used the text of Jorge Luis Borges’ work (1899–1986), Library of 

Babel, about a tremendous library-world whose citizens are constantly trying to 

discover the meaning of the world they live in. In my typographic interpretation 
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cal hole continues through various parts of the book. By turning “de” gray on 
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P R O M i S E

     t H E

i n f i n i t E
A b y S M A l l y 

I prefer to dream

. . . 

remote d i s t a n c e s . 

In the hallway there is a mirror which faithfully 

duplicates all appearances. Men usually HOPE.
My solitude is gladdened by this elegant

I have just written the word “infinite.”
I have not interpolated this adjective out of rhetorical habit; I say that it is  

not illogical to think that the world is 

If an eternal traveler were to cross it in any direction, 

after centuries he would see that the same volumes 

were repeated in the same disorder (which, thus 

repeated, would be an order: the order). 

Those who judge it to be limited postulate that in remote places the 

corridors and stairways and hexagons can conceivably come to 

an end—which is absurd. Those who imagine it to be without limit 

forget that the possible number of books does have such a limit. I 

venture to suggest this solution to the ancient problem: The Library is 

(4)

infinite 

unlimited and cyclical.
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ECHOES: A TYPOGRAPHIC MONUMENT PROPOSAL BOOK  

5" x 8" Book • Inkjet Print

It is curious to note that a mother’s work is never 

complete or at least she may not be around for 

the completion. Part of her legacy is what we as 

sons and daughters do with what she has offered. 

It is with these thoughts I decided to create a 

monument to recognize the contribution mothers 

are making in the quiet or possibly even chaotic 

moments within the walls of their homes. Part 

of the process of involved researching a location 

within Houston. This led me to Allen’s Landing, 

the birthplace of the city. I quickly began to see 

parallels between the birth of a child and the 

birth of a city. Further research on Houston’s 

founding led me know with greater conviction 

that this was where this monument needed to be 

and it needed to be not only about all mothers 

but also about Charlotte Baldwin Allen, the wife 

of one of the founders and the woman affection-

ately called “Mother Houston.” 

It is curious to note that a mother’s work is never complete 

or at least she may not be around for the completion. Part  

of her legacy is what we as sons and daughters do with  

what she has offered. It is with these thoughts I decided to 

create a monument to recognize the contribution mothers 

are making in the quiet or possibly even chaotic moments 

within the walls of their homes. 

3

I n t r o d u c t I o n :SilenceOUT OF

Salary.com in an attempt to put a monetary 
value on her work took a mother’s top 10 
duties, calculated the hours she spends doing 
them and found out how much she would be 
worth if she were paid. 

S t a y- a t- h o m e  
m o t h e r :  

$112,972/YR

w o r k i n g  
m o t h e r :  

$66,979/YR

The woRTh of a MoTheR
S a l a r y. c o m / m o m - p a y c h e c k /

infinite worth

It is curious to note that a mother’s 

work is never complete—part 

of her legacy is what we, as her 

children, do with what she has 

taught and passed on to us. It is 

with these thoughts I would like 

to create a monument to recog-

nize the contribution mothers are 

making in the quiet or possibly 

even chaotic moments within the 

walls of their homes. 

A mothers work is often in the shadows. I have heard 
many of my female friends speak about their experiences 
and I am fascinated by how much they do that is not 
always recognized or rewarded by society or even by  
those they serve and essentially work for and with.

I was TaughT bY MY MoTheR ThaT a woMan Is of 

ECHOES: A TYPOGRAPHIC MONUMENT PROPOSAL BOOK

  5” x 8” Book • Ink jet Print 901-428-9465 • rhondawolverton@gmail.com

4

I was really inspired as I walked Allen’s Landing park where 

the White Oak and Buffalo Bayous meet—this is where 

the founders of this city John Kirby Allen and Augustus 

Chapman Allen first set foot. It is part of the 6,642 Acres they 

purchased in 1836 for $9.428 for creating a place of govern-

ment and commerce. The monuments in place in this park 

are beautiful, part of an ongoing master revitalization plan 

by the Buffalo Bayou Partnership. What better place for a 

monument about mother’s than a birthplace—the birth-

place of Houston itself.

Exploring Houston: 
f I n d I n g  A  s I T e  L O C A T I O n

Throughout my research I found many 
parallels between the birth of a city and 
the birth of a child but and even greater 
reason had me drawn to this location . . .

8

Charlotte Marie Baldwin Allen was the wife of Houston founder Augustus Allen. 

Only one of her four children lived to adulthood but she was known by many as 

Mother Houston. It was her inheritance that was used to purchase the 6,642 Acres 

in 1837 and the town was named after sam Houston, the leader of the TX army, at 

her suggestion. It is interesting to note that women were not allowed to own land 

in Texas until 1840 and even then management of it fell to the husband. Within two 

years of the founding her brother-in-law John Kirby Allen died and by 1850 her hus-

band signed over full rights to all their property and moved to Mexico. Charlotte 

lived in Houston until her death in 1895. she was a founding member of the first 

Presbyterian Church. she owned significant property in Houston, including the site 

for the Rice Lofts, originally the location of the capitol of the Republic, 1836-37. she 

deeded Market square to the city. she played a significant role in the development 

of Houston, this was her town maybe even more so than her husbands.

Charlotte Baldwin Allen 
T H e y  C A L L  H e R  M O T H e R

Considered by many as the “Mother  
of Houston” Charlotte Marie Baldwin  
Allen was a leader in Houston during 
 a time when women had few rights  
and fewer opportunities. 

g L e n W O O d  C e M e T e R y  M A R K e R

9Courtesy of special Collections, University of Houston Libraries. UH digital Library.

MotherHOUSTON

Part of the process of this was researching a location within Houston. This led me to Allen’s Landing, the 

birthplace of the city. I quickly began to see parallels between the birth of a child and the birth of a city.  

Further research on Houston’s founding helped me know with greater conviction that this was where this 

monument needed to be proposed and it needed to be not only about mothers but also about Charlotte 

Marie Baldwin Allen, the wife of one of the founders and the woman affectionately called “Mother Houston.”
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I decided to incorporate light and shadows as part of the actual monu-

ment both from a formal standpoint but also to metaphorically express 

the idea of those things that mothers do behind the scenes, often in the 

shadows and not always recognized or rewarded by the working com-

munity or even by those they serve and essentially work for and with. 

Charlotte Allen herself was an integral part of the birth and growth of 

the city. It was her money that made the purchase of land possible and 

long after her husband left town she was still building Houston. Part of 

the creation of the monument was writing an original poem not only with 

the dual purpose of honoring mothers and “Mother Houston” but also 

one that could be read and made some sense both when the sun was 

overhead and cast words in shadow and when it was not. 

ECHOES: A TYPOGRAPHIC MONUMENT MODEL

Monument Mock-ups: Variable Size • Wood & Paint 901-428-9465 • rhondawolverton@gmail.com
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ECHOES: A TYPOGRAPHIC MONUMENT  

Monument Maquette: Variable Size • Wood & Paint

I incorporated light and shadows as part of the actual monument not 

just as formal feature but also to metaphorically express the idea of 

those things that mothers do behind the scenes, often in the shadows 

and not always recognized or rewarded by the working community or 

even by those they serve and essentially work for and with. Charlotte 

Allen herself was an integral part of the birth and growth of the city. 

It was her money that made the purchase of land possible and long 

after her husband left town she was still building Houston. Part of the 

creation of the monument was writing an original poem not only with 

the dual purpose of honoring mothers and “Mother Houston” but 

also one that could be read and made sense both when the sun was 

overhead and cast words in shadow and when it was not.
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MOMENT’S REFRAIN: A PHOTOGRAPHY NARRATIVE 

Motion Graphics video Narrative

For this motion graphics video project created in Adobe 

After Effects I looked at the history, social impact and 

legacy of photography. While photography has not 

gone through quite the whirlwind of changes as other 

communication technologies, the impact of digital and 

even cell phone photography has been significant. In 

looking at it’s history I was fascinated by the beginnings 

of photography and specifically the camera obscura, 

which led to the birth of the photographic camera. In 

this video you will see the stop-motion creation of an 

actual room-sized camera obscura and the real projec-

tion (See photo below) it made on my wall. Layered on 

top of that photo is a digital video expressing the idea 

of the camera’s ability to stop time. In keeping with the 

idea of projected image the type within the video was 

projected and then recorded.

For this motion graphics video project created in Adobe 

After Effects I looked at the history, social impact and 

legacy of photography. While photography has not gone 

through quite the whirlwind of changes as other commu-

nication technologies, the impact of digital and even cell 

phone photography has been significant. In looking at it’s 

history I was fascinated by the beginnings of photogra-

phy and specifically the camera obscura, which led to 

the birth of the photographic camera. In this video you 

will see the stop-motion creation of an actual room-sized 

camera obscura and the real projection (See photo be-

low) it made on my wall. Layered on top of that photo is 

a digital video expressing the idea of the camera’s ability 

to stop time. In keeping with the idea of projected image 

the type within the video was projected.

Click image below to view this video online: 

MOMENT’S REFRAIN: A PHOTOGRAPHY NARRATIVE

Motion Graphics video Narrative 901-428-9465 • rhondawolverton@gmail.com

http://rhondawolverton.com/images/portfolio/video/obscura.mov
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SEVEN A.M.: PINHOLE PHOTOGRAPHY BOOK 

8" x 10.5" Book • Inkjet Print

I wrote a narrative based on a nonsensical object, then 

interpreted it visually. In a previous project I started 

exploring digital pinhole photography after making a 

room-sized camera obscura. I then made a pinhole lens 

for my digital SLR camera out of a body cap, aluminum 

and a few tools. This offered the vehicle to further ex-

plore this method of image making but tied to meaning 

and narrative. It involved some exploration to get the 

size of the pinhole right and figure out exposure times. 

A strange light flare encumbered my first explorations, 

but a simple paper hood blocked out the flare. This 

process offered incite into the physics of how reflection 

and refraction of light effects not only what we see but 

what the camera sees. This method results in a grainy, 

soft focus picture that lent itself perfectly to the narra-

tive. I was then able to examine pacing in a sequenced 

format and how best to incorporate text and image on 

a page so both contribute to a complete narrative.

STUDENT: GRAD 06

GRAD 06

Title:  Seven a.m.

Explanation of Work: For this project I wrote a narrative, then interpreted it visually. In the previous project I started exploring digital pin-

hole photography. I had made a pinhole lens for my camera out of a body cap, aluminum and a few tools. This project offered the vehicle 

needed to further explore this method of image making but tied to meaning and narrative. It involved some exploration to get the size of 

the pinhole right and figure out exposure times. A strange light flare encumbered my first explorations, but a simple paper hood blocked 

out the flare. This process offered incite into the physics of how reflection and refraction of light effects not only what we see but what the 

camera sees. This method results in a grainy, soft focus picture that lent itself perfectly to the narrative. I was then able to examine pacing in 

a sequenced format and how best to incorporate text and image on a page so both contribute to a complete narrative. 

3 of 3

P R O J E C T  # 3 :  S I G N I F I C A N T  O B J E C T

This project involved writing a narrative, then interpreting that through visual means. In the 

previous project I started exploring the idea of digital pinhole photography. I had already 

made a pinhole lens for my camera out of a body cap, aluminum and a few tools and started 

capturing images. This project offered the vehicle needed to further explore this method of 

image making but tied to meaning and narrative. 

It involved some exploration to get the size of the pinhole right and figure out exposure times. 

A strange light flare encumbered my first explorations, but I soon realized a simple paper 

hood above the body cap would block out the light that was causing the flare. This process 

offered a great opportunity and incite into the physics of how reflection and refraction of light 

effects the perception of not only what we see but what the camera sees. 

This method of photography results in a grainy, soft focus picture that lent itself perfectly to the 

narrative. I wrote about a small, hinged object made of wood. The object itself is only a small part 

of the story and I do not reveal its exact nature or purpose. In fact, many details of the story’s char-

acters and setting remain purposely vague.

This project also gave me an opportunity to explore pacing in a sequenced format and how 

best to incorporate text and image on a page so both contribute to a complete narrative. 

But sle
ep eluded me as I th

ought 

about the last time I worked with Jon. 

for a girl who would be killing that night.

Nietzsche says, 

“God is dead. 

God remains 

dead. And we 

have killed him. 

How shall we 

comfort ourselves, 

the murders of  

all murders?” It’s 

not that he didn’t 

believe in God 

he just no longer 

saw Him as a reliable 
source 
of moral 
principle.

“Thanks,”

He apologized
for waking me . . .

offering a future meeting over coffee and toast. 

I managed without laughing at the implication.  

I stumbled to the table and wrote the times down 

—the schedule for the day.

For this project I wrote a narrative based on a nonsen-

sical object, then interpreted it visually. In the previous 

project I started exploring digital pinhole photogra-

phy after making the camera obscura. I then made a 

pinhole lens for my digital SLR camera out of a body 

cap, aluminum and a few tools. This project offered 

the vehicle needed to further explore this method of 

image making but tied to meaning and narrative. It in-

volved some exploration to get the size of the pinhole 

right and figure out exposure times. A strange light 

flare encumbered my first explorations, but a simple 

paper hood blocked out the flare. This process offered 

incite into the physics of how reflection and refrac-

tion of light effects not only what we see but what the 

camera sees. This method results in a grainy, soft focus 

picture that lent itself perfectly to the narrative. I was 

then able to examine pacing in a sequenced format 

and how best to incorporate text and image on a page 

so both contribute to a complete narrative.

Nietzsche says, 

“God is dead. 

God remains 

dead. And we 

have killed him. 

How shall we 

comfort ourselves, 

the murders of  

all murders?” It’s 

not that he didn’t 

believe in God 

he just no longer 

saw Him as a reliable 
source 
of moral 
principle.

But sle
ep eluded me as I th

ought 

about the last time I worked with Jon. 

for a girl who would be killing that night.

“Thanks,”

He apologized
for waking me . . .

offering a future meeting over coffee and toast. 

I managed without laughing at the implication.  
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100 yEAR CELEBRATION
Nested in the dense urban  

and residential neigborhoods, 

Hermann Park has provided  

an oasis in the heart of the city 

since 1914. The centennial year 

of Hermann Park is a once in a 

lifetime opportunity to reflect, 

celebrate  and  secure 

the future of one of 

Houston’s oldest 

city parks.

ReFramexFrame provides a sensory  

engagement of sound and light that will 

embody the spirit of the park experience. 

The micro pavilion’s intention is to be  

both  inspirational and educational,

encompassing the intersection of nature, 

sustainability, humanitarianism and art.

  

Materials from Allsteel® office 

systems exceed the durability 

and strength of most residential 

and  industrial steel  framing  

systems. This makes ReFrame an 

ideal solution for transitional  

housing which, unlike most 

relief structures, is intended 

to last 5 years or longer.

Constructed almost entirely from repurposed 

office cubicle materials, ReFrame transitional 

housing units are able to provide much needed 

relief to many distressed parts of the world. 

Cost effective and versatile, these structures 

are ideal for areas where natural disasters and 

displacement due to civil unrest often occur.

Exterior graphics point to the intersection  

of sustainability, humanity and art by giving  

an overview of Hermann Park’s Centennial 

Celebration and Art in the Park  as well  as  

sharing the Allsteel® vision of repurposing their  

office framing system for transitional housing.

Constructed almost entirely from repurposed office cubicle materials, 

ReFrame transitional housing units are able to provide much needed relief 

to many distressed parts of the world. Cost effective and versatile, these 

structures are ideal for areas where natural disasters and displacement due 

to civil unrest frequently occur. 

Steel and materials from Allsteel® office systems 

exceed the durability and strength of most 

residential and industrial steel framing systems. This 

makes ReFrame an ideal solution for transitional 

housing which, unlike most relief structures, is 

intended to last for five years or longer.
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Due to the use of repurposed materials, the 

ReFame transitional house exceeds the cost 

effectiveness of most other relief units.

The modular nature of Allsteel® framing 

systems makes efficient packaging possible 

and easily shipped by land or sea. 

In combination with solar 

panels, a water catchment 

system built into the roof 

allows the ReFrame units 

to make maximum the use 

of surrounding resorces.

Roof with
Water Catchment
 

Storage Units

Frame Wall 
Structures

Pallet Flooring

Worksurfaces

Water Barrel

Floor plan expansion is available through the 

addition of walls and enclosures for storage.

Tropical Rainforest: average precipitation of at least 2.4 inches

Tropical Monsoon: monsoon winds with a driest month generally just after the winter solstice

Tropical Savanna: long dry period with less than 2.4 inches rainfall annually

Optimal Climate for ReFrame Shelter

In addition to weather related housing displacement, many cities 

    and settlements are subjected to forced migrations and sudden 

      housing loss due to civil unrest and changes of governing regimes.

Conflict Zones

Assembled from 

repurposed 

Allsteel® office 

cabinet systems. 

Re-used desk and 

counter surfaces serve 

as durable mountable 

flat attachments that 

can be used for sleeping 

or food preparation.

 

Repurposed polymer 

warehouse pallets aid 

in packing and transpor

tation of units as well as 

provide a durable 

flooring system that 

elevates living spaces 

slightly above the 

ground.

Water catchment system 

serves to collect rainwater 

for non-potable use. 

120 degree Allsteel® 

connectors form an 

angled roof specifically 

optimized for solar 

exposure and water 

catchment.

Re-used desk and 

counter surfaces 

serve as durable 

mountable flat 

attachments that can 

be used for sleeping 

or food preparation.

 

Ready for Deployment

Shelter Comparison

Sustainability

Shipping and Transport

Who Needs Transitional Housing?

ReFrame transitional housing units can be readily shipped to recently 

distressed locations such as Haiti, Indonesia, Japan, Somalia and Uganda.

Hurricanes, tsunami, drought/famine, disease/plague and 

mudslides are among many natural disasters that create 

the need for transitional housing.

sq ft

ExTERIOR INFO WALL

Centennial
Gardens

Sam Houston
Monument

Houston Zoo

Hermann Park
Golf Course

Greenway Trail

Marvin Taylor
Exercise Trail

Miller Outdoor
Theatre

Japanese Garden

McGovern Lake

Houston Museum
of Natural Science

Mary Gibbs &
Jesse H. Jones
Reflection Pool

Buddy Carruth
Playground For

All Children

Trenton Doyle Hancock

Patrick Dougherty

Florentijn
Hofman

Ugo Rondinone

Orly Genger

Louise Bourgeois

Yvonne Domenge

 

Major Site

Micro Pavilion

Walking Trails

Art

MAP LEGEND

Hermann Park, presented to the 

City of Houston by George Her-

mann in 1914, is one of Houston’s 

most popular and historically  

significant public green spaces.  

Located in the heart of Houston, 

the 445-acre park has been an im-

portant resource for Houstonians for 

generations, and is celebrated as a 

place that has always welcomed di-

versity and fostered a strong sense 

of community among its patrons.

HERMANN PARk SITE MAP

http://www.uh.edu/news-events/sto-
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100 yEAR CELEBRATION
Nested in the dense urban  

and residential neigborhoods, 

Hermann Park has provided  

an oasis in the heart of the city 

since 1914. The centennial year 

of Hermann Park is a once in a 

lifetime opportunity to reflect, 

celebrate  and  secure 

the future of one of 

Houston’s oldest 

city parks.

ReFramexFrame provides a sensory  

engagement of sound and light that will 

embody the spirit of the park experience. 

The micro pavilion’s intention is to be  

both  inspirational and educational,

encompassing the intersection of nature, 

sustainability, humanitarianism and art.

  

Materials from Allsteel® office 

systems exceed the durability 

and strength of most residential 

and  industrial steel  framing  

systems. This makes ReFrame an 

ideal solution for transitional  

housing which, unlike most 

relief structures, is intended 

to last 5 years or longer.

Constructed almost entirely from repurposed 

office cubicle materials, ReFrame transitional 

housing units are able to provide much needed 

relief to many distressed parts of the world. 

Cost effective and versatile, these structures 

are ideal for areas where natural disasters and 

displacement due to civil unrest often occur.

Exterior graphics point to the intersection  

of sustainability, humanity and art by giving  

an overview of Hermann Park’s Centennial 

Celebration and Art in the Park  as well  as  

sharing the Allsteel® vision of repurposing their  

office framing system for transitional housing.

Constructed almost entirely from repurposed office cubicle materials, 

ReFrame transitional housing units are able to provide much needed relief 

to many distressed parts of the world. Cost effective and versatile, these 

structures are ideal for areas where natural disasters and displacement due 

to civil unrest frequently occur. 

Steel and materials from Allsteel® office systems 

exceed the durability and strength of most 

residential and industrial steel framing systems. This 

makes ReFrame an ideal solution for transitional 

housing which, unlike most relief structures, is 

intended to last for five years or longer.
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Due to the use of repurposed materials, the 

ReFame transitional house exceeds the cost 

effectiveness of most other relief units.

The modular nature of Allsteel® framing 

systems makes efficient packaging possible 

and easily shipped by land or sea. 

In combination with solar 

panels, a water catchment 

system built into the roof 

allows the ReFrame units 

to make maximum the use 

of surrounding resorces.

Roof with
Water Catchment
 

Storage Units

Frame Wall 
Structures

Pallet Flooring

Worksurfaces

Water Barrel

Floor plan expansion is available through the 

addition of walls and enclosures for storage.

Tropical Rainforest: average precipitation of at least 2.4 inches

Tropical Monsoon: monsoon winds with a driest month generally just after the winter solstice

Tropical Savanna: long dry period with less than 2.4 inches rainfall annually

Optimal Climate for ReFrame Shelter

In addition to weather related housing displacement, many cities 

    and settlements are subjected to forced migrations and sudden 

      housing loss due to civil unrest and changes of governing regimes.

Conflict Zones

Assembled from 

repurposed 

Allsteel® office 

cabinet systems. 

Re-used desk and 

counter surfaces serve 

as durable mountable 

flat attachments that 

can be used for sleeping 

or food preparation.

 

Repurposed polymer 

warehouse pallets aid 

in packing and transpor

tation of units as well as 

provide a durable 

flooring system that 

elevates living spaces 

slightly above the 

ground.

Water catchment system 

serves to collect rainwater 

for non-potable use. 

120 degree Allsteel® 

connectors form an 

angled roof specifically 

optimized for solar 

exposure and water 

catchment.

Re-used desk and 

counter surfaces 

serve as durable 

mountable flat 

attachments that can 

be used for sleeping 

or food preparation.

 

Ready for Deployment

Shelter Comparison

Sustainability

Shipping and Transport

Who Needs Transitional Housing?

ReFrame transitional housing units can be readily shipped to recently 

distressed locations such as Haiti, Indonesia, Japan, Somalia and Uganda.

Hurricanes, tsunami, drought/famine, disease/plague and 

mudslides are among many natural disasters that create 

the need for transitional housing.
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ExTERIOR INFO WALL

Centennial
Gardens

Sam Houston
Monument
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Greenway Trail

Marvin Taylor
Exercise Trail

Miller Outdoor
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Japanese Garden
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Major Site

Micro Pavilion

Walking Trails

Art

MAP LEGEND

Hermann Park, presented to the 

City of Houston by George Her-

mann in 1914, is one of Houston’s 

most popular and historically  

significant public green spaces.  

Located in the heart of Houston, 

the 445-acre park has been an im-

portant resource for Houstonians for 

generations, and is celebrated as a 

place that has always welcomed di-

versity and fostered a strong sense 

of community among its patrons.

HERMANN PARk SITE MAP
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This is the project book I designed as part of an overall 

collaborative design/build project with graduate 

graphic designers and architects. ReFrame stems from 

the intersection of two distinct problems. The first is 

the need of an efficient, affordable and versatile system 

for transitional/disaster relief housing units and the sec-

ond is an overwhelming surplus of steel office furniture 

frames (office cubicle frames). An opportunity emerges 

to repurpose excess and abundant by-products of a 

flourishing industrial and consumer driven culture while 

addressing current urgencies in very different parts of 

the world. An art pavilion was created for the 100th 

Year Art in the Park Celebration of Hermann Park in 

Houston to showcase this sustainability project.

THE ReFRAME PROJECT STEMS

FROM THE INTERSECTION OF 

THREE DISTINCT CHALLENGES

 

 

 
 

 
 

 

 

1

3
2

Surplus of otherwise  

discarded steel office

PANEL SySTEM FRAMES 

by Allsteel®

A need for

an affordable and

versatile system of

TRANSITIONAL

HOUSING

A semi-permanent

MICRO PAvILION ART 
space for the Hermann  

Park Conservancy’s 

Centennial Celebration

http://www.uh.edu/news-events/sto-
ries/2013/july/0730GDBS.php

A Collaboration of the Gerald D. Hines College of Architecture and the School of Art, Graphic Communications Program

University of Houston Graduate Design/Build Studio 

Intersecting Sustainability and Art at Hermann Park
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100 yEAR CELEBRATION
Nested in the dense urban  

and residential neigborhoods, 

Hermann Park has provided  

an oasis in the heart of the city 

since 1914. The centennial year 

of Hermann Park is a once in a 

lifetime opportunity to reflect, 

celebrate  and  secure 

the future of one of 

Houston’s oldest 

city parks.

ReFramexFrame provides a sensory  

engagement of sound and light that will 

embody the spirit of the park experience. 

The micro pavilion’s intention is to be  

both  inspirational and educational,

encompassing the intersection of nature, 

sustainability, humanitarianism and art.

  

Materials from Allsteel® office 

systems exceed the durability 

and strength of most residential 

and  industrial steel  framing  

systems. This makes ReFrame an 

ideal solution for transitional  

housing which, unlike most 

relief structures, is intended 

to last 5 years or longer.

Constructed almost entirely from repurposed 

office cubicle materials, ReFrame transitional 

housing units are able to provide much needed 

relief to many distressed parts of the world. 

Cost effective and versatile, these structures 

are ideal for areas where natural disasters and 

displacement due to civil unrest often occur.

Exterior graphics point to the intersection  

of sustainability, humanity and art by giving  

an overview of Hermann Park’s Centennial 

Celebration and Art in the Park  as well  as  

sharing the Allsteel® vision of repurposing their  

office framing system for transitional housing.

Constructed almost entirely from repurposed office cubicle materials, 

ReFrame transitional housing units are able to provide much needed relief 

to many distressed parts of the world. Cost effective and versatile, these 

structures are ideal for areas where natural disasters and displacement due 

to civil unrest frequently occur. 

Steel and materials from Allsteel® office systems 

exceed the durability and strength of most 

residential and industrial steel framing systems. This 

makes ReFrame an ideal solution for transitional 

housing which, unlike most relief structures, is 

intended to last for five years or longer.
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Due to the use of repurposed materials, the 

ReFame transitional house exceeds the cost 

effectiveness of most other relief units.

The modular nature of Allsteel® framing 

systems makes efficient packaging possible 

and easily shipped by land or sea. 

In combination with solar 

panels, a water catchment 

system built into the roof 

allows the ReFrame units 

to make maximum the use 

of surrounding resorces.

Roof with
Water Catchment
 

Storage Units

Frame Wall Structures

Pallet Flooring

Worksurfaces

Water Barrel

Floor plan expansion is available through the 

addition of walls and enclosures for storage.

Tropical Rainforest: average precipitation of at least 2.4 inches

Tropical Monsoon: monsoon winds with a driest month generally just after the winter solstice

Tropical Savanna: long dry period with less than 2.4 inches rainfall annually

Optimal Climate for ReFrame Shelter

In addition to weather related housing displacement, many cities 

    and settlements are subjected to forced migrations and sudden 

      housing loss due to civil unrest and changes of governing regimes.

Conflict Zones

Assembled from repurposed Allsteel® office cabinet systems. 

Re-used desk and counter surfaces serve as durable mountable flat attachments that can be used for sleeping or food preparation. 

Repurposed polymer warehouse pallets aid in packing and transportation of units as well as provide a durable flooring system that elevates living spaces slightly above the ground.

Water catchment system serves to collect rainwater for non-potable use. 

120 degree Allsteel® connectors form an angled roof specifically optimized for solar exposure and water catchment.

Re-used desk and counter surfaces serve as durable mountable flat attachments that can be used for sleeping or food preparation. 

Ready for Deployment

Shelter Comparison

Sustainability

Shipping and Transport

Who Needs Transitional Housing?

ReFrame transitional housing units can be readily shipped to recently 

distressed locations such as Haiti, Indonesia, Japan, Somalia and Uganda.

Hurricanes, tsunami, drought/famine, disease/plague and 

mudslides are among many natural disasters that create 

the need for transitional housing.
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Walking Trails
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MAP LEGEND

Hermann Park, presented to the 

City of Houston by George Her-

mann in 1914, is one of Houston’s 

most popular and historically  

significant public green spaces.  

Located in the heart of Houston, 

the 445-acre park has been an im-

portant resource for Houstonians for 

generations, and is celebrated as a 

place that has always welcomed di-

versity and fostered a strong sense 

of community among its patrons.

HERMANN PARk SITE MAP

http://www.uh.edu/news-events/sto-
ries/2013/july/0730GDBS.php

REFRAME PROJECT BOOK: ART & SUSTAINABILITY IN THE PARK

11” x 8.5” Book • Ink jet Print 901-428-9465 • rhondawolverton@gmail.com

100 yEAR CELEBRATION
Nested in the dense urban  

and residential neigborhoods, 

Hermann Park has provided  

an oasis in the heart of the city 

since 1914. The centennial year 

of Hermann Park is a once in a 

lifetime opportunity to reflect, 

celebrate  and  secure 

the future of one of 

Houston’s oldest 

city parks.

ReFramexFrame provides a sensory  

engagement of sound and light that will 

embody the spirit of the park experience. 

The micro pavilion’s intention is to be  

both  inspirational and educational,

encompassing the intersection of nature, 

sustainability, humanitarianism and art.

  

Materials from Allsteel® office 

systems exceed the durability 

and strength of most residential 

and  industrial steel  framing  

systems. This makes ReFrame an 

ideal solution for transitional  

housing which, unlike most 

relief structures, is intended 

to last 5 years or longer.

Constructed almost entirely from repurposed 

office cubicle materials, ReFrame transitional 

housing units are able to provide much needed 

relief to many distressed parts of the world. 

Cost effective and versatile, these structures 

are ideal for areas where natural disasters and 

displacement due to civil unrest often occur.

Exterior graphics point to the intersection  

of sustainability, humanity and art by giving  

an overview of Hermann Park’s Centennial 

Celebration and Art in the Park  as well  as  

sharing the Allsteel® vision of repurposing their  

office framing system for transitional housing.

Constructed almost entirely from repurposed office cubicle materials, 

ReFrame transitional housing units are able to provide much needed relief 

to many distressed parts of the world. Cost effective and versatile, these 

structures are ideal for areas where natural disasters and displacement due 

to civil unrest frequently occur. 

Steel and materials from Allsteel® office systems 

exceed the durability and strength of most 

residential and industrial steel framing systems. This 

makes ReFrame an ideal solution for transitional 

housing which, unlike most relief structures, is 

intended to last for five years or longer.

tray

pipe

barrel

Due to the use of repurposed materials, the 

ReFame transitional house exceeds the cost 

effectiveness of most other relief units.

The modular nature of Allsteel® framing 

systems makes efficient packaging possible 

and easily shipped by land or sea. 

In combination with solar 

panels, a water catchment 

system built into the roof 

allows the ReFrame units 

to make maximum the use 

of surrounding resorces.

Roof with
Water Catchment
 

Storage Units

Frame Wall 
Structures

Pallet Flooring

Worksurfaces

Water Barrel

Floor plan expansion is available through the 

addition of walls and enclosures for storage.

Tropical Rainforest: average precipitation of at least 2.4 inches

Tropical Monsoon: monsoon winds with a driest month generally just after the winter solstice

Tropical Savanna: long dry period with less than 2.4 inches rainfall annually

Optimal Climate for ReFrame Shelter

In addition to weather related housing displacement, many cities 

    and settlements are subjected to forced migrations and sudden 

      housing loss due to civil unrest and changes of governing regimes.

Conflict Zones

Assembled from 

repurposed 

Allsteel® office 

cabinet systems. 

Re-used desk and 

counter surfaces serve 

as durable mountable 

flat attachments that 

can be used for sleeping 

or food preparation.

 

Repurposed polymer 

warehouse pallets aid 

in packing and transpor

tation of units as well as 

provide a durable 

flooring system that 

elevates living spaces 

slightly above the 

ground.

Water catchment system 

serves to collect rainwater 

for non-potable use. 

120 degree Allsteel® 

connectors form an 

angled roof specifically 

optimized for solar 

exposure and water 

catchment.

Re-used desk and 

counter surfaces 

serve as durable 

mountable flat 

attachments that can 

be used for sleeping 

or food preparation.

 

Ready for Deployment
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Sustainability

Shipping and Transport

Who Needs Transitional Housing?

ReFrame transitional housing units can be readily shipped to recently 

distressed locations such as Haiti, Indonesia, Japan, Somalia and Uganda.

Hurricanes, tsunami, drought/famine, disease/plague and 

mudslides are among many natural disasters that create 

the need for transitional housing.
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Hermann Park, presented to the 

City of Houston by George Her-

mann in 1914, is one of Houston’s 

most popular and historically  

significant public green spaces.  

Located in the heart of Houston, 

the 445-acre park has been an im-

portant resource for Houstonians for 

generations, and is celebrated as a 

place that has always welcomed di-

versity and fostered a strong sense 

of community among its patrons.

HERMANN PARk SITE MAP

http://www.uh.edu/news-events/sto-
ries/2013/july/0730GDBS.php

REFRAME PROJECT BOOK: ART & SUSTAINABILITY IN THE PARK

11” x 8.5” Book • Ink jet Print 901-428-9465 • rhondawolverton@gmail.com

This is the project book I designed as part of a collaborative design/build 

project with graduate graphic designers and architects. ReFrame stems from 

the intersection of two distinct problems. The first is the need of an efficient, 

affordable and versatile system for transitional/disaster relief housing units and 

the second is an overwhelming surplus of steel office furniture frames (office 

cubicle frames). An opportunity emerges to repurpose excess and abundant 

by-products of a flourishing industrial and consumer driven culture while ad-

dressing current urgencies in very different parts of the world. An art pavilion 

was created for the 100th Year Art in the Park Celebration of Hermann Park in 

Houston to showcase this sustainability project.
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REFRAME PROJECT ICONS: ART & SUSTAINABILITY IN THE PARK  

Varied size • Outdoor Vinyl on Structure

As part of the collaborative design/

build project with graduate graphic 

designers and architects I also 

designed the icons to go on the 

structure that helped tell the story 

of repurposing and sustainability.

http://www.uh.edu/news-events/sto-
ries/2013/july/0730GDBS.php

As part of the collaborative 

design/build project with 

graduate graphic designers 

and architects I also designed 

the icons to go on the structure 

that helped tell the story of 

repurposing and sustainability.

Applied graphics allow the 

structure to demonstrate  

it’s multiple meanings: as  

art pavilion, beacon and 

transition housing.

LOGOS
Two logos are utilized 
to differentiate the two 
projects: ReFrame for 
the transitional housing 
and ReFrameXFrame to 
reference the repurposed 
framing system and the  
audio/visual art displayed 
in the pavilion 

CONNECTOR 
STyLIzATION
The connector is used  
to attach the frames  
to each other and to 
represent the merging  
of goals and ideas

ICONS
Icons were created  
to emphasize the
ReFrame goals

LEAF & FRAME
PATTERN
As part of connecting 
the idea of frames to 
art, sustainability and 
the setting in the park a 
graphic stylization was 
created to represent 
both the leaves and  
the frames

70% Black CMYK
35|0|80|0
PMS 802

CMYK
0|59|96|0
PMS 165

CMYK
87|0|38|0
PMS 326

COLORS

Sustainability

Housing

Shelter

Biohazard

Construction Frames

TransportationFlood

Construction

Avalanche

Hurricane

Drought

Applied graphics allow the 

structure to demonstrate  

it’s multiple meanings: as  

art pavilion, beacon and 
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LOGOS CREATED FOR LEXINGTON AIRE

Varied Size • Digital Art

MAIN LOGO

Used in promotion and branding, photo 

background, awards, merchandise

SECONDARY LOGO

Used primarily for merchandise

She’s a singer, he  

plays the guitar. The  

logo was used as a  

digital background in a 

theater-themed wedding. 

I also created a motion 

graphic and laser-en-

graved the logo onto 

thumbdrive for the  

wedding photography.
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TOUR OF SPAIN POSTERS & SOCIAL MEDIA BANNER 

Student Tour Sponsored by UIndy & NWFSC  • Inkjet Print • Digital Art

On the Iberian Peninsula 
A R T ,  C U L T U R E  &  T R E A S U R E S

of

FOR MORE INFORMATION:
wolvertonr@uindy.edu

Led by Rhonda Wolverton 
Co-led by Randi Frye
Professors of Art & Design

Walking in the Footsteps of the Great Artists:
A N  A R T I S T I C

of

TOUR INFORMATION MEETING
THURSDAY OCT.  10 •  6:30 PM

Building 100, Room 328 of the Arts Wing 
of the Mattie Kelly Arts Center

For more information, email: simmonsd@nwfsc.edu

Led by Dr. David Simmons
Professor of Humanities, NWFSC

P R E S E N T S
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WINDTOPIA LOGO, BRANDING AND SCARF DESIGN

Digital Art Contributions to Mark Chen’s Satirical Multimedia Project

I was asked by photographer/multi-media artist, Mark Chen to design a 

logo in 2014 which he used in his satirical social commentary art project 

Windtopia. Chen’s project explores global warming and renewable energy 

in the form of a futuristic company. The project, which includes Chen’s pho-

tography, sound and design and imagines what the world might look like by 

replacing other forms of energy with renewable energy (aka windmills built 

by the company in mega proportion in absurd locations including national 

monuments). In 2016 I designed the brand pattern and a scarf. He subse-

quently used those components in a car wrap and in a tie.  



901-428-9465 • rhondawolverton@gmail.com

SILVER SPIKE: DIGITAL COLLAGE, WEBSITE & APP DESIGN

Digital Mockups for Publication

Silver Spike is a collaboration with photographer Mark Chen of Hous-

ton, TX for his book Smart Phone Microstock: Sell Photography from 

the Camera in Your Pocket. The book published by Amherst Media 

in June 2016 shows how-to-compose, shoot, and sell photography 

using a cell phone. Chen provided 30 to 40 photos and asked me 

how I might use stock photos in my design practice. Utilizing several 

of his railroad related photographs I created a digital collage, mobile 

app and website for the hypothetical “Silver Spike Historic Railroad”. 

In addition as part of my on going interest in human-centered design 

and activism I also created a digital collage poster for my texting 

and driving project TTYL: The Power to Drive Change . The artwork 

appears in the book within a 4-page spread including an interview 

with the designer.  
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My research involved looking 

at semiotic processes and how 

design uses written and visual 

representation to create meaning 

and understanding in hopes of 

bringing heightened awareness 

and influencing behavior. I exam-

ined this through looking at the 

dangers of texting and driving.
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THESISSTATEMENT

Design’s ability to inform, persuade, caution 

and invoke make it a powerful tool to bring 

awareness to social problems and envision 

change. I will explore how design and semi-

otics, or signs and sign process including 

words and images, can raise awareness 

and influence behavior. I will examine these 

concepts through Looking At the dangers 

of texting and driving. By utilizing context 

and public space I will allow others to see, 

respond and participate.

1918

With my audience defined and my 

assumptions on the dangers of tex-

ting and driving supported by facts,  

I needed to consider how I was going 

to approach expressing this mes-

sage. This was a social issue that went 

beyond pure advocacy and required 

a message of caution. I started asking 

myself how I could nuance this differ-

ently than a typical PSA. How could  

I use semiotics and visual representa-

tion to give a message of warning 

but not a scolding? How I framed this 

message could make a difference in 

action or inaction. At the same time 

I was contemplating how this project 

would work on a grassroots level or 

within a non-profit organization that is 

not well-funded. Other considerations 

were how to reach the affected com-

munity and how to design with the 

community’s voice.

Answers to these questions came as  

I researched design for social good 

and as I contemplated the public art 

I had created over the summer that 

was inspired by Sagmeister’s work. 

In the research I came across Just 

Design: Socially Conscious Design 

for Critical Causes by Christopher 

Simmons, a design advocate and 

writer from the San Francisco-based 

design firm MINETM.  Among other 

accomplishments he served as San 

Francisco Chapter president of AIGA, 

from 2004–2006. On completion 

of his tenure, mayor Gavin Newsom 

issued an official proclamation declar-

ing San Francisco to be a city where 

“design makes a difference.” Simmons 

believes design doesn’t have to save 

the world he said “Supporting good 

causes doesn’t have to mean rebrand-

ing an entire charity, effective support 

can also happen on a small scale.”10

The prototyping and exploration stages 

of my design process allowed thoughts 

on design for social good, the inspira-

tional work of others, and the facts to 

merge into a solid direction.

To cauTion is indeed To demand acTion, which implies advocacy, which 

means a forceful message. BuT cauTionary graphic design is differenTly 

nuanced. advocacy is supporT, whereas cauTion is Beware. The language 

of cauTion also requires differenT idioms depending on The message, BuT 

always a forceful Tone. in advocacy The “sofT sell” is possiBle. noT so 

wiTh cauTionary missives.”9 —steven heller

Don’t  

design . . .

just do   
good  

—David B. Berman

2120

SEMIOTICS

Part of my research was learning how design uses written 

and visual representation and language to create meaning 

and understanding. Ferdinand de Saussure, a Swiss linguis-

tics professor, proposed in lectures in the early 1900s  a 

new science of semiology. Near the same time in the United 

States, Charles Sanders Peirce was creating a similar study 

of signs which he called semiotics. There are parallels in 

both of these traditions and together they form the basis  

of our modern ideas of semiotics. While de Saussure’s con-

cepts dealt mostly with language and words, modern semi-

otics is the study not only of linguistic signs, but of things 

which stand for something else. In this sense signs can be 

words, sounds, images and objects—which we know to be 

the very same elements a designer uses to communicate. 

Besides the signs themselves, two other important aspects 

of semiotics and help us understand meaning: how signs 

are organized into systems and the context in which they 

appear. The context could include when, where and to 

whom they appear.11 

Contemporary French sociologist and philosopher Pierre 

Bourdieu spoke about the “who” in his theory of legitimate 

language. He states the only thing needed for something 

to be considered a language are subjects willing to make 

themselves the bearer of that language. However, to be con-

sidered official other factors like politics, geography, culture 

or institution may unify the subjects giving the language 

hierarchal advantage. He further expounds that an unof-

ficial language including dialects, slang and graffiti has to 

be measured against an official accepted language in order 

to be considered legitimate. He also stated that we should 

recognize there are rules which have become accepted as 

legitimate practice and are used in education and elsewhere 

as the norm against which deviation is measured. Bourdieu 

talks about “the magical act” which is “the attempt, within 

the sphere of social action, to act through words beyond 

the limits of delegated authority.”12 The visual arts is full of 

examples of the magical act where the semiotics of the  

official and the corporate have been skillfully employed  

to communicate the ideas and feelings of the individual.”

It is here I started looking at the language and acronyms 

associated with texting with the understanding that the 

language of texting has gone through it’s own “magical act.” 

Text message shorthand started as something unofficial that 

when merged and measured against official language was 

understood. As the “institution” of cell phones and mobile 

texting gained wider use, texting has gained hierarchy that 

has led to greater cultural legitimacy. The message I wanted 

to share had an accepted and understood voice within its 

own shorthand language—TTYL, talk to you later.  

Looking at meaning through the filter of semiotics,  

TTYL is the “sign that represents something.” Because this 

shorthand has become a strong part of our contemporary 

vocabulary we can understand its meaning and even quickly 

understand that it’s part of a text message system. What  

I needed to consider was how to use context to gain my 

own magical act. 

kEy PHILOSOPHERS 

To conceive of a science which sTudies The role of signs as parT of social life. . .iT would form parT of 

social psychology, and hence of general psychology. we shall call iT semiology.—ferdinand de saussure

(LEFT)  

Ferdinand de Saussure

(MIDDLE) 

Charles Sanders Peirce

(RIGHT) 

Pierre Bourdieu

SEMIOTICS IS THE STUDY OF SIGNS, HOW THEY ARE 

ORGANIZED INTO SYSTEMS AND THEIR CONTEXT. 

MERGED TOGETHER THEY HELP CREATE MEANING.

EXPERIMENTS   EXPLORATION
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Part of understanding a social Problem through design thinking is investigating the issue. 

The naTional highway Traffic safeTy adminisTraTion sTaTes 3,328 people naTionwide were 

killed and 421,000 were injured in 2012 in crashes involving a disTracTed driver. cell phone 

use, wheTher Talking or TexTing, is The leading disTracTion, however, approximaTely half of 

Those ToTal numBers represenT undeTermined disTracTions. This means There is an injury or 

deaTh every minuTe and fourTeen seconds. furTher, drivers age 15 To 19 are more likely To 

geT in faTal cell phone relaTed accidenTs, yeT ages 20 To 29 and 30 To 39 are only five and six 

percenT less likely To crash from cell phone use.4 

4.6SECONDSBLIND
These numbers convinced me to consider how 

my message could reach these various age 

groups. I have an ultimate goal of reaching out 

to young drivers and possibly aligning myself 

with the mission of an organization already 

working to eliminate distracted driving. SADD 

is already well established and even changed its 

name in 2008 to Students Against Destructive 

Decisions to include texting and driving and 

drug abuse.5 SADD is one of the only organiza-

tions going into schools with this message.  

I found another organization that was reaching 

out to high schools and fit my goals, but phone 

calls and emails were not answered. Many 

of these smaller organizations are not well-

established or well-funded and from what I can 

determine this one was no longer functioning. 

Revisiting this idea of a high school program is 

still on the table but as I immersed myself in this 

effort and consulted with colleagues, I realized  

I had two good audiences—those who would 

see the installation work in public and those 

who would view the work later in a gallery.

Further texting and driving statistics claim it to 

be more dangerous than driving drunk. Car and 

Driver tested this theory in a controlled experi-

ment and found a significant skew in the reaction 

time of drivers. Under normal circumstances  

a driver going 70 mph could stop in half a second. 

When drunk, it took another tenth of a second 

and the car traveled another four feet. When 

reading a text, a driver traveled 36 feet and when 

texting 70 feet before stopping.6 In another 

study Virginia Tech’s Transportation Institute 

found that on average it takes 4.6 seconds to read 

or send a text while driving. If you are driving 55 

mph that is the length of a football field . . . blind.7 

There are public service (PSA) campaigns that use 

shock as a way to reach viewers, mobile apps that 

turn off a phone when in motion, and texting and 

driving laws designed to prevent dangerous behav-

ior. Mobile applications may actually be useful but 

many are impractical and require remembering 

to turn them on. Ultimately drivers must choose 

to change their behaviors, including the use of 

devices, apps and obeying laws.  

Legislation is not always a successful solution. 

Forty-three states have established cell-phone 

laws but the insurance Institute of Highway Safety 

found that 3 out of 4 states have had increased 

crashes since those bans. Some states treat cell-

phone bans as secondary laws and are not able 

to issue tickets unless a driver has been pulled 

over for another violation. Some states also ban 

texting but not talking on the phone, which makes 

it difficult for officers to know if someone is texting 

or talking.8 

PROCESS   METHOdOLOgy

Negative coNsequeNces doN’t have to be gruesomely depicted 

to be uNderstood. i didN’t waNt to motivate drivers to chaNge 

through force, fear or guilt. i did however waNt viewers to make 

aN iNtellectual or emotioNal coNNectioN to the message iN order 

to iNvoke lastiNg chaNge.

Rhonda Wolverton

Graphic Communications 

University of Houston 

School of Art

The Power of design  
to Envision Change

My research involved looking at 

how design uses written and visual 

representation to create mean-

ing and understanding in hopes 

of bringing heightened awareness 

and influencing behavior. I exam-

ined this through looking at the 

dangers of texting and driving.
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THESISSTATEMENT

Design’s ability to inform, persuade, caution 

and invoke make it a powerful tool to bring 

awareness to social problems and envision 

change. I will explore how design and semi-

otics, or signs and sign process including 

words and images, can raise awareness 

and influence behavior. I will examine these 

concepts through Looking At the dangers 

of texting and driving. By utilizing context 

and public space I will allow others to see, 

respond and participate.
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With my audience defined and my 

assumptions on the dangers of tex-

ting and driving supported by facts,  

I needed to consider how I was going 

to approach expressing this mes-

sage. This was a social issue that went 

beyond pure advocacy and required 

a message of caution. I started asking 

myself how I could nuance this differ-

ently than a typical PSA. How could  

I use semiotics and visual representa-

tion to give a message of warning 

but not a scolding? How I framed this 

message could make a difference in 

action or inaction. At the same time 

I was contemplating how this project 

would work on a grassroots level or 

within a non-profit organization that is 

not well-funded. Other considerations 

were how to reach the affected com-

munity and how to design with the 

community’s voice.

Answers to these questions came as  

I researched design for social good 

and as I contemplated the public art 

I had created over the summer that 

was inspired by Sagmeister’s work. 

In the research I came across Just 

Design: Socially Conscious Design 

for Critical Causes by Christopher 

Simmons, a design advocate and 

writer from the San Francisco-based 

design firm MINETM.  Among other 

accomplishments he served as San 

Francisco Chapter president of AIGA, 

from 2004–2006. On completion 

of his tenure, mayor Gavin Newsom 

issued an official proclamation declar-

ing San Francisco to be a city where 

“design makes a difference.” Simmons 

believes design doesn’t have to save 

the world he said “Supporting good 

causes doesn’t have to mean rebrand-

ing an entire charity, effective support 

can also happen on a small scale.”10

The prototyping and exploration stages 

of my design process allowed thoughts 

on design for social good, the inspira-

tional work of others, and the facts to 

merge into a solid direction.

To cauTion is indeed To demand acTion, which implies advocacy, which 

means a forceful message. BuT cauTionary graphic design is differenTly 

nuanced. advocacy is supporT, whereas cauTion is Beware. The language 

of cauTion also requires differenT idioms depending on The message, BuT 

always a forceful Tone. in advocacy The “sofT sell” is possiBle. noT so 

wiTh cauTionary missives.”9 —steven heller

Don’t  

design . . .

just do   
good  

—David B. Berman

2120

SEMIOTICS

Part of my research was learning how design uses written 

and visual representation and language to create meaning 
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tics professor, proposed in lectures in the early 1900s  a 

new science of semiology. Near the same time in the United 

States, Charles Sanders Peirce was creating a similar study 

of signs which he called semiotics. There are parallels in 

both of these traditions and together they form the basis  

of our modern ideas of semiotics. While de Saussure’s con-

cepts dealt mostly with language and words, modern semi-

otics is the study not only of linguistic signs, but of things 

which stand for something else. In this sense signs can be 

words, sounds, images and objects—which we know to be 

the very same elements a designer uses to communicate. 

Besides the signs themselves, two other important aspects 

of semiotics and help us understand meaning: how signs 

are organized into systems and the context in which they 

appear. The context could include when, where and to 

whom they appear.11 

Contemporary French sociologist and philosopher Pierre 

Bourdieu spoke about the “who” in his theory of legitimate 

language. He states the only thing needed for something 

to be considered a language are subjects willing to make 

themselves the bearer of that language. However, to be con-

sidered official other factors like politics, geography, culture 

or institution may unify the subjects giving the language 

hierarchal advantage. He further expounds that an unof-

ficial language including dialects, slang and graffiti has to 

be measured against an official accepted language in order 

to be considered legitimate. He also stated that we should 

recognize there are rules which have become accepted as 

legitimate practice and are used in education and elsewhere 

as the norm against which deviation is measured. Bourdieu 

talks about “the magical act” which is “the attempt, within 

the sphere of social action, to act through words beyond 

the limits of delegated authority.”12 The visual arts is full of 

examples of the magical act where the semiotics of the  

official and the corporate have been skillfully employed  

to communicate the ideas and feelings of the individual.”

It is here I started looking at the language and acronyms 

associated with texting with the understanding that the 

language of texting has gone through it’s own “magical act.” 

Text message shorthand started as something unofficial that 

when merged and measured against official language was 

understood. As the “institution” of cell phones and mobile 

texting gained wider use, texting has gained hierarchy that 

has led to greater cultural legitimacy. The message I wanted 

to share had an accepted and understood voice within its 

own shorthand language—TTYL, talk to you later.  

Looking at meaning through the filter of semiotics,  

TTYL is the “sign that represents something.” Because this 

shorthand has become a strong part of our contemporary 

vocabulary we can understand its meaning and even quickly 

understand that it’s part of a text message system. What  

I needed to consider was how to use context to gain my 

own magical act. 
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Part of understanding a social Problem through design thinking is investigating the issue. 

The naTional highway Traffic safeTy adminisTraTion sTaTes 3,328 people naTionwide were 

killed and 421,000 were injured in 2012 in crashes involving a disTracTed driver. cell phone 

use, wheTher Talking or TexTing, is The leading disTracTion, however, approximaTely half of 

Those ToTal numBers represenT undeTermined disTracTions. This means There is an injury or 

deaTh every minuTe and fourTeen seconds. furTher, drivers age 15 To 19 are more likely To 

geT in faTal cell phone relaTed accidenTs, yeT ages 20 To 29 and 30 To 39 are only five and six 

percenT less likely To crash from cell phone use.4 

4.6SECONDSBLIND
These numbers convinced me to consider how 

my message could reach these various age 

groups. I have an ultimate goal of reaching out 

to young drivers and possibly aligning myself 

with the mission of an organization already 

working to eliminate distracted driving. SADD 

is already well established and even changed its 

name in 2008 to Students Against Destructive 

Decisions to include texting and driving and 

drug abuse.5 SADD is one of the only organiza-

tions going into schools with this message.  

I found another organization that was reaching 

out to high schools and fit my goals, but phone 

calls and emails were not answered. Many 

of these smaller organizations are not well-

established or well-funded and from what I can 

determine this one was no longer functioning. 

Revisiting this idea of a high school program is 

still on the table but as I immersed myself in this 

effort and consulted with colleagues, I realized  

I had two good audiences—those who would 

see the installation work in public and those 

who would view the work later in a gallery.

Further texting and driving statistics claim it to 

be more dangerous than driving drunk. Car and 

Driver tested this theory in a controlled experi-

ment and found a significant skew in the reaction 

time of drivers. Under normal circumstances  

a driver going 70 mph could stop in half a second. 

When drunk, it took another tenth of a second 

and the car traveled another four feet. When 

reading a text, a driver traveled 36 feet and when 

texting 70 feet before stopping.6 In another 

study Virginia Tech’s Transportation Institute 

found that on average it takes 4.6 seconds to read 

or send a text while driving. If you are driving 55 

mph that is the length of a football field . . . blind.7 

There are public service (PSA) campaigns that use 

shock as a way to reach viewers, mobile apps that 

turn off a phone when in motion, and texting and 

driving laws designed to prevent dangerous behav-

ior. Mobile applications may actually be useful but 

many are impractical and require remembering 

to turn them on. Ultimately drivers must choose 

to change their behaviors, including the use of 

devices, apps and obeying laws.  

Legislation is not always a successful solution. 

Forty-three states have established cell-phone 

laws but the insurance Institute of Highway Safety 

found that 3 out of 4 states have had increased 

crashes since those bans. Some states treat cell-

phone bans as secondary laws and are not able 

to issue tickets unless a driver has been pulled 

over for another violation. Some states also ban 

texting but not talking on the phone, which makes 

it difficult for officers to know if someone is texting 

or talking.8 
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TTYL: TYPOGRAPHIC INSTALLATIONS IN THE ENVIRONMENT  

Varied Sizes and Materials

In this work I looked at exploratory methods 

and cause-based design to bring awareness. 

These explorations examine texting acronyms 

and shorthand in an environmental context. The 

work hopes to grab people by altering mundane 

contexts with subversive messages, encouraging 

people to think twice about their behavior. 

In his book Visible Languages, David Crow refer-

ences French sociologist and philosopher Pierre 

Bourdieu’s theory, that an unofficial language 

including dialects, slang and graffiti, in order to 

be considered legitimate has to be measured 

against an official accepted language and “there 

are rules which have become accepted as legit-

imate practice and are used in education and 

elsewhere as the norm against which deviation is 

measured.” It is interesting to note that there is a 

need to find cultural legitimacy in the language 

we speak in order to achieve a hierarchy of 

recognition or acceptance. Bourdieu talks about 

“the magical act” which is “the attempt, within 

the sphere of social action, to act through words 

beyond the limits of delegated authority. The 

visual arts is full of examples of the magical act 

where the semiotics of the official and the cor-

porate have been skillfully employed to commu-

nicate the ideas and feelings of the individual.” 

Road signs, roadside memorials and caution tape 

then would be considered part of an official visual 

language that we know and understand. Subvert-

ing those signs using unofficial language such 

as texting slang or acronyms and even guerrilla 

methods becomes that magical act that adds 

cultural legitimacy to my message, and yet as in 

the case of the stop sign subversion doesn’t take 

away from the original official language.

In this work I looked at explorative methods that 

bring awareness and help inform for social good. 

These explorations examine texting acronyms 

and shorthand in an environmental context. The 

work hopes to grab people by altering mundane 

contexts with subversive messages, encouraging 

people to think twice about their behavior.

In his book Visible Languages, David Crow refer-

ences French sociologist and philosopher Pierre 

Bourdieu’s theory, that an unofficial language 

including dialects, slang and graffiti, in order to be 

considered legitimate has to be measured against 

an official accepted language and “there are rules 

which have become accepted as legitimate practice 

and are used in education and elsewhere as the 

norm against which deviation is measured.” It is 

interesting to note that there is a need to find cul-

tural legitimacy in the language we speak in order 

to achieve a hierarchy of recognition or acceptance. 

Bourdieu talks about “the magical act” which is 

“the attempt, within the sphere of social action, to 

act through words beyond the limits of delegated 

authority. The visual arts is full of examples of the 

magical act where the semiotics of the official and 

the corporate have been skillfully employed to com-

municate the ideas and feelings of the individual.”

Road signs, roadside memorials and caution tape 

then would be considered part of an official visual 

language that we know and understand. Subvert-

ing those signs using unofficial language such 

as texting slang or acronyms and even guerilla 

methods becomes that magical act that adds 

cultural legitimacy to my message, and yet as in 

the case of the stop sign subversion doesn’t take 

away from the original official language.
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In this work I looked at explorative methods that 

bring awareness and help inform for social good. 

These explorations examine texting acronyms 

and shorthand in an environmental context. The 

work hopes to grab people by altering mundane 

contexts with subversive messages, encouraging 

people to think twice about their behavior.

In his book Visible Languages, David Crow refer-

ences French sociologist and philosopher Pierre 

Bourdieu’s theory, that an unofficial language 

including dialects, slang and graffiti, in order to be 

considered legitimate has to be measured against 

an official accepted language and “there are rules 

which have become accepted as legitimate practice 

and are used in education and elsewhere as the 

norm against which deviation is measured.” It is 

interesting to note that there is a need to find cul-

tural legitimacy in the language we speak in order 

to achieve a hierarchy of recognition or acceptance. 

Bourdieu talks about “the magical act” which is 

“the attempt, within the sphere of social action, to 

act through words beyond the limits of delegated 

authority. The visual arts is full of examples of the 

magical act where the semiotics of the official and 

the corporate have been skillfully employed to com-

municate the ideas and feelings of the individual.”

Road signs, roadside memorials and caution tape 

then would be considered part of an official visual 

language that we know and understand. Subvert-

ing those signs using unofficial language such 

as texting slang or acronyms and even guerilla 

methods becomes that magical act that adds 

cultural legitimacy to my message, and yet as in 

the case of the stop sign subversion doesn’t take 

away from the original official language.
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TTYL: TYPOGRAPHIC INSTALLATIONS IN THE ENVIRONMENT  

Varied Sizes and Materials

I installed a stop sign as well as a text message crosswalk for a 

two week exhibition at the Blaffer Art Museum, The crosswalk was 

made using text dialog boxes and a fictional conversation between 

a friend and someone who was driving. The timing of the messages 

and the poignant words allowed both museum patrons and others 

who crossed the street for other reasons to realize the driver never 

made it to their destination.

This texting conversation, following the projects that went before 

it, encroached on public space in hopes of garnering the distinction 

that would resonate in viewers’ minds and engage the public in a 

dialog of change. Inside the gallery a timelapse video of its creation 

functioned as documentation of the installation outside. This again 

used the same semiotic theory and subversion of official visual 

language. The crosswalk was made with marking chalk meant to 

deteriorate or weather over time. When you consider how easily 

our memories of things like texting laws or the dangers of certain 

behaviors fade, the ephemeral nature of the disappearing crosswalk 

became a physical manifestation of this human frailty.

I installed a stop sign as well as a text message crosswalk for a 

two week exhibition at the Blaffer Art Museum, The crosswalk was 

made using text dialog boxes and a fictional conversation between 

a friend and someone who was driving. The timing of the messages 

and the poignant words allowed both museum patrons and others 

who crossed the street for other reasons to realize the driver never 

made it to their destination.

This texting conversation, following the projects that went before 

it, encroached on public space in hopes of garnering the distinction 

that would resonate in viewers’ minds and engage the public in a 

dialog of change. Inside the gallery a timelapse video of its creation 

functioned as documentation of the installation outside. This again 

used the same semiotic theory and subversion of official visual 

language. The crosswalk was made with marking chalk meant to 

deteriorate or weather over time. When you consider how easily 

our memories of things like texting laws or the dangers of certain 

behaviors fade, the ephemeral nature of the disappearing crosswalk 

became a physical manifestation of this human frailty.

Click image below to view  

the timelapse video online: 

TTYL: TYPOGRAPHIC INSTALLATIONS IN THE ENVIRONMENT

Varied sizes and materials 901-428-9465 • rhondawolverton@gmail.com

http://rhondawolverton.com/images/portfolio/video/crosswalktimelapse.mov
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TTYL: TEXTING AND DRIVING VIDEO PROJECTION  

Motion Graphics Video

The site-specific text installations on the previous pages were part of a 

situational and contextual way of looking at influencing behavior. Hav-

ing the installations themselves in a gallery space did not make sense 

but I did create context inside the gallery by creating a video that emo-

tionally charged the space. Mundane and recognizable traffic imagery 

and sounds combined with the final text messages of five individuals 

involved in crashes became a testament of impending danger.

The sound and the images helped set the stage for the impact of the 

text messages. I created blurred affected pinhole still and video imag-

ery as a formal device to visually represent the haziness of distraction 

caused when someone’s mind and eyes are not on the road. Seemingly 

inherent in pinhole imagery is a mood reminiscent of a dream-like 

state. This visual representation of cognitive distraction is similar to the 

surreal moment one car accident victim described as his experience 

immediately before impact. The visual pacing and shifting tones of the 

ambient traffic soundtrack further enhances the sense of uncertainty.

A week after the show at the Blaffer Art  

Museum the video became part of my  

grassroots engagement of public space at  

a projection show at the Menil Collection.  

It was juxtaposed with other artists and 

videos yet offered a new audience, an entry 

point to think twice about the dangerous 

behavior of distracted driving.

The site-specific text installations on the previous pages were part 

of a situational and contextual way of looking at influencing behavior. 

Having the installations themselves in a gallery space did not make 

sense but I did create context inside the gallery by creating a video 

that emotionally charged the space. Mundane and recognizable traffic 

imagery and sounds combined with the final text messages of five indi-

viduals involved in crashes became a testament of impending danger. 

The semiotics of the sound and the images helped set the stage for 

the impact of the text messages. I created blurred affected pinhole still 

and video imagery as a formal device to visually represent the haziness 

of distraction caused when someone’s mind and eyes are not on the 

road. Seemingly inherent in pinhole imagery is a mood reminiscent of 

a dream-like state. This visual representation of cognitive distraction 

is similar to the surreal moment one car accident victim described 

as his experience immediately before impact. The visual pacing and 

shifting tones of the ambient traffic soundtrack further enhances the 

sense of uncertainty. 

A week after the show at the Blaffer Art 

Museum the video became part of my  

grassroots engagement of public space at  

a projection show at the Menil Collection. It 

was juxtaposed with other artists and videos 

yet offered a new audience an entry point to 

think twice about dangerous behavior.

Unplanned but fortuitous moment when the words “Not 

everyone will act responsibly” from another artists work was 

playing to the left of mine at the Menil Collection viewing. 

DIVERGENT: TEXTING AND DRIVING VIDEO PROJECTION

Motion graphics video narrative 901-428-9465 • rhondawolverton@gmail.com

Viewing at Blaffer Art Museum  

for MFA Thesis Show
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BUILDING BARRIOS NOT BARRIERS: INSTALLATION 

Various Media including Inkjet Print  

Building Barrios not Barriers is an installation that 

is part of my work with semiotics to subvert al-

ready-known language to create dialogue and lend 

authority to my message and in this case share real 

immigration experiences. I do this using strong Amer-

ican immigration symbols such Emma Lazarus’ words 

from her poem “The New Colossus” immortalized at 

the Statue of Liberty and old California highway signs. 

This personal project stemmed from another project in 

2016 where my visual communication design students 

created illustrated engagement cards to ask questions 

of families and students at a local urban K-8 School.

That led to asking specific questions of their Latino/a 

community about their feelings about the current 

political climate regarding immigration. From there the 

community gathered in depth personal stories of immi-

gration experiences and partnered with Department of 

English faculty at University of Indianapolis to create a 

publication called _We are your Neighbors: The Untold 

Stories of Latino Immigrants in Indianapolis_. My title 

is a nod to the sentiment of the book and the idea of 

building neighborhoods instead of walls.
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BUILDING BARRIOS NOT BARRIERS: INSTALLATION 

Various Media including Inkjet Print  

 

Part of the installation is a participatory compo-

nent to help engage the viewer and connect them 

with their own immigration experience.
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ART EXHIBITION PROMOTION

Digital Art  • Inkjet Print



The beginning phase of a redesign of 

the University of Houston’s School of 

Art recruitment and portfolio website 

including a custom new logo. The 

purpose was to explore, design and 

customize webpage templates for a 

content-management system. Once 

customized these templates would 

then easily be edited and maintained 

by any faculty member regardless of 

knowledge of html or CSS coding.

UH SCHOOL OF ART WEBSITE AND LOGO

Web Design/Logo Design 901-428-9465 • rhondawolverton@gmail.com




